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"America,  The  Beautiful" 


Words  by  Katherine  Lee  Bates  Music  by  Samuel  A.  Ward 
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1.  O  beau  -  ti  -  ful  for  spacious  skies,  for  am  -  ber  waves  of  grain,     For 


i 


p 


ifisp 


m  \  m 


pur-ple  moun-tain  maj-es-ties  A  -  bove  thefruit-ed  plain. 
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mer-i-ca!      A-  mer  -  i  -  ca!  God  shed  His  grace  on  thee,  And 
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crown  thy  good  with  brotherhood  From  sea  to  shining       sea 


2.   O  beautiful  for  pilgrim  feet 
Whose  stern  impassioned  stress 
A  thoroughfare  for  freedom  beat 
Across  the  wilderness. 
America!  America! 
God  mend  thine  every  flaw; 
Confirm  thy  soul  in  self-control, 
Thy  liberty  in  law. 


4.  O  beautiful  for  patriot  dream 
That  sees  beyond  the  years 
Thine  alabaster  cities  gleam 
Undimmed  by  human  tears. 
America!  America! 
God  shed  His  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


The  words  to  "America,  the  Beautiful"  were  written  by  a  school 
teacher  named  Katherine  Lee  Bates  in  1853  while  she  was  on  vacation 
at  Pike's  Peak.  The  view  from  the  14,108  foot  Colorado  mountain  was 
so  spectacular  that  she  sat  down  and  wrote  a  poem  about  what  she 
saw.  It  was  later  set  to  music  and  has  become  one  of  our  most  popular 
patriotic  songs.  Your  teacher  might  be  able  to  find  a  nice  descant  to 
sing  with  the  last  verse. 
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The  Symphony  Is  Coming 

The  North  Carolina  Symphony  is  coming  to  play  a  concert  for 
you!  Even  if  you  have  heard  an  orchestra  before,  it's  always  good  to 
know  something  in  advance  about  what  you're  going  to  see  and  hear. 
That's  why  you're  reading  this  book. 

The  correct  term  for  the  group  of  people  you're  going  to  see  is 
symphony  orchestra,  but  since  that  is  such  a  long  term,  we've  shortened 
the  name  from  North  Carolina  Symphony  Orchestra  to  just  North 
Carolina  Symphony.  When  I  talk  about  the  orchestra,  I  mean  the 
people  who  play  instruments — sort  of  like  the  word  team  when  we 
speak  of  sports. 

An  orchestra  is  like  a  big  family,  traveling  and  working  together, 
sometimes  quarreling  (as  most  families  do),  but  loving  to  make  music 
together.  Interestingly,  the  instruments  of  the  orchestra  are  also  divided 
into  groups  called  families — the  strings,  the  woodwinds,  the  brass,  and  the 
percussion.  Even  though  you  probably  already  know  what  many  of  the 
instruments  are,  perhaps  you  would  like  to  hear  more  about  these 
instrument  "families"  and  their  members. 


Double  Bass 


The  Strings 


The  strings  are  the  instruments  that  are  played  with  bows.  Members 
the  string  family  are  the  violin,  the  viola,  the  cello,  and  the  double 
bass.  The  strings  make  the  orchestra;  if  it  weren't  for  them,  we  would 
have  a  band.  Stringed  instruments  have  several  things  in  common: 
their  shape,  the  number  of  strings,  and  the  way  in  which  players 
produce  sound  from  them. 

Their  shape  is  almost  like  a  figure  8  with  a  stem  sticking  out 
of  the  top.  The  figure  8  part  is  called  the  body  and  the  stem 
is  called  the  neck.  The  body  is  made  of  thin  wood  and  is 
)  hollow;  the  neck  is  a  roundish  piece  of  wood  that  is  flat 

J'J^W^  \  \°n  the  upper  side. 
1     ^"\  All  the  instruments  of  the  family  have  four  strings. 
Some  strings  are  made  out  of  thin  strips  of  sheep 
intestines.  These  days  almost  everyone  uses 
strings  made  of  nylon  wrapped  with  very  thin 
wire. 

Speaking  of  animals,  horses  are  important 
to  string  players  because  their  hair  is  used  in  the 
bow.  Over  one  hundred  hairs  are  used  on  a  single 


violin  bow.  Bow  sticks  are  made  of  very  light,  springy  wood.  The  hair  is 
attached  at  each  end.  The  end  that  the  player  holds  is  called  the  frog,  and 
the  other  end  is  the  point.  A  screw  at  the  frog  end  tightens  the  hair. 
When  the  hair  is  drawn  across  the  string,  it  vibrates  and  makes  a  sound. 
String  players  use  a  specially  prepared  rosin  on  the  bow  hair  to  increase 
the  friction  and  make  the  strings  vibrate  strongly. 

When  performing  a  musical  work,  the  player  changes  the  pitch  of 
a  stringed  instrument  by  pressing  down  the  string  at  different  points 
along  the  fingerboard,  the  flat  side  of  the  neck.  The  player  presses  the 
strings  with  the  fingers  of  one  hand  while  moving  the  bow  back  and 

forth  across  them  with  the  other.  The  player  may  also  pluck  the 
strings  instead  of  bowing  them  (called  pizzicato). 

The  ends  of  the  four  strings  are  wrapped  around 
pegs  at  the  neck  end  of  the  instrument.  Turning  the  pegs 
tightens  or  loosens  the  strings,  which  is  how  the  player 
tunes  the  instrument  before  the  concert  begins.  Since  the 
^  strings  are  pretty  tight,  it  takes 
\  strong  fingers  and  hands  to  play  a 
stringed  instrument. 

Just  as  stringed  instruments  have 
much  in  common,  they  also  have 
differences.  One  of  the  most 
obvious  is  size.  The  violin  and  viola 
are  small  enough  to  be  held  under 
the  chin,  while  the  cello  and  double 
bass  are  so  heavy  they  have  to  stand 
on  the  floor. 

Violins  are  the  smallest.  Two  twelve-inch  rulers  set  end-to-end 
would  be  about  the  length  of  one.  The  viola  (vee-o-la)  looks  very  much 
like  the  violin,  but  is  bigger  all  over  and  is  about  the  length  of  a 
standard-sized  tennis  racquet. 

The  cello  (chell-o)  is  more  than  twice  as  long  as  the  violin.  Cellists 
can  sit  in  a  chair  to  play,  but  since  double  basses  average  about 
seventy-four  inches  in  height,  players  have  to  sit  on  tall  stools.  To  get 
an  idea  of  the  size  of  a  double  bass:  if  you  stood  one  in  a  doorway, 
there  would  be  about  enough  room  at  the  top  for  a  mockingbird  to  sit. 
Both  the  cello  and  the  double  bass  have  an  end  pin  at  the  bottom  on 
which  the  instrument  stands  to  keep  from  slipping. 

The  other  major  difference  in  all  of  these  stringed  instruments  is, 
of  course,  their  sound;  but  that's  why  we're  coming  to  play  for  you — 
so  you  can  hear  the  various  sounds  for  yourself. 


The  Harp 


Before  going  on  to  the  woodwinds,  it  is 
important  to  say  a  brief  word  about  the  harp. 
Although  it  has  strings — forty-seven  of  them — 
it  is  not  in  the  string  family.  Harps  are  very 
special  instruments  in  a  family  all  by  them- 
selves. You  remember  that  instruments  in  the 
string  family  are  played  primarily  with  bows, 
although  sometimes  they  are  plucked  with  the 
fingers.  The  harp  is  always  plucked.  Harpists 
change  pitches  with  the  seven  foot-pedals  at  the 
base  of  the  instrument,  and  some  of  the  strings 
are  different  colors  to  help  the  player  find  the 
right  ones.  The  C-strings  are  red  and  the 
F-strings  are  blue.  Harp  strings  are  made  of 
nylon  and  gut.  The  lowest  eleven  are  wrapped 
with  wire. 


Woodwinds 


Clarinet  As  you  might  guess  from  the  name,  woodwinds  are  played 
with  wind  and  made  of  wood.  All,  that  is,  but  the  flute.  The 
earliest  flutes,  called  recorders,  were  made  of  wood,  but  their 
sound  was  easily  drowned  out  by  the  louder  instruments.  Later 
someone  discovered  that  flutes  made  of  metal  had  a  brilliant, 
more  distinctive  sound.  Since  then  the  flute  has  become  one 
of  the  main  solo  instruments  because  its  tone  can  be  heard 
above  the  other  instruments.  The  flute's  closest  relative,  the 
piccolo,  is  like  a  tiny  flute.  Its  high,  shrill  tone  can  be  heard 
\  even  when  the  orchestra  is  playing  full  volume. 

The  clarinet  has  a  reed  in  the  mouthpiece  which 
c^vibrates  when  the  player  blows  across  it.  Its  body  is  a  long, 
Oboe       slender  tube  with  metal  keys.  When  the  clarinet  player 
presses  different  keys,  you  hear  different  pitches.  The  oboe  looks 
like  the  clarinet  and  also  has  keys,  but  the  big  difference  in  them  is 
that  the  oboe  has  two  reeds  instead  of  one.  The  clarinet  has  a  clear, 
liquid  tone  and  a  wide  range  from  high  to  low  notes,  or  from  soft  to 
loud.  The  oboe's  sound  is  nasal,  and  its  range  is  not  as  wide. 

The  bassoon  also  has  a  double  reed,  and  is  the  biggest  woodwind 
instrument.  You  can  always  find  the  bassoons  sticking  up  above  the 
orchestra  like  little  smokestacks.  The  bassoon's  tone  is  deep.  Some- 


times  the  player  can  make  its  notes  leap  about  like  a  clown  doing 
acrobatic  tricks.  Plute 
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Piccolo 


The  flute's  relative,  the  piccolo,  plays  higher  than  the  flute,  but  the 
relatives  of  the  other  woodwinds  play  lower  than  their  cousins.  These 
are  the  bass  clarinet,  the  English  horn,  and  the  double  bassoon. 


Trumpet 


The  Brass 

Between  the  woodwind  family  and 
the  brass  family  is  an  instrument  that 
could  live  in  either  group — the  French 
horn.  It  has  a  special  sound  that  blends 
well  with  both  woodwinds  and  brasses.  It  is  a 
long  metal  tube  bent  into  a  spiral,  narrow  near 
the  mouthpiece,  gradually  enlarging  into  a  bell. 
Dmbone  _  -^r=^  If  it  were  unwrapped,  it  would  be 

about  seventeen  feet  long.  You  could 
niake  a  kind  of  French  horn  yourself  by  taking 
a  garden  hose,  putting  a  funnel  in  one  end,  and 
blowing  through  your  lips  at  the  other  end.  A 
French  horn  has  four  valves  with  keys  that  can  be  pressed 
to  change  pitches. 

After  the  French  horn,  the  brass  family  consists  of  the  trumpet, 
the  trombone,  and  the  tuba.  The  trumpet,  similar  to  the  French  horn, 
has  a  much  shorter  piece  of  tubing  and  only  three  valves  instead  of 
four.  Although  composers  often  use  trumpets  as  attention-getters,  the 
instrument  can  play  softly  and  beautifully  too. 

A  trombone  is  bigger  than  a  trumpet  and  has  a  long  slide«that 
changes  the  pitch.  If  you  start  playing  with  the  slide  all  the  way  out 
and  quickly  pull  it  in,  you  create  a  wonderful  swooping  sound  called  a 
glissando.  All  brass  instruments  have  a  water  valve  to  let  out  water. 
Although  some  people  refer  to  it  as  a  "spit  valve"  that  label  is  not 
accurate.  Water  condenses  inside  brass  instruments  just  as  it  does  on 
windows  when  the  weather  is  cold. 

The  last  member  of  the  brass — the  one  with  the  deepest  tone — 
is  the  tuba.  It  is  gold-colored  and  rises  over  the  orchestra  like  the 
bassoon,  but  it  is  so  big  it  makes  the  bassoon  look  like  a  pea-shooter. 
Tubas  come  in  different  sizes:  they  may  have  from  nine  to  fourteen 
feet  of  tubing,  and  from  three  to  five  valves. 


Percussion 

There  are  almost  as  many  different 
instruments  within  the  percussion  section  as 

there  are  in  the  rest  of  the  orchestra.  Percus- 
"  sion  instruments  are  those  that  you  strike  or 


Snare  Drum 


Cymbals 


hit  to  get  a  sound.  They  can  be  divided  into  two  groups:  those  that  can 
play  pitches  and  those  that  can't.  Pitch  is  a  sound  you  can  hum  when 
you  hear  it.  Some  pitched  percussion  instruments  are  the  xylophone, 
the  bells,  the  chimes,  and  the  timpani. 

Xylophones  are  wooden  bars  arranged  like  a  piano  keyboard  and 
played  with  hard  or  soft  mallets.  Mallets  are  sticks  with  wood,  plastic,  or 
rubber  on  the  playing  end.  Some  are  also 
wrapped  in  yarn. 

Orchestral  bells  are  not  at  all  bell- 
shaped.  The  instrument  looks  like  a 
xylophone  with  metal  bars  which  are  hit 
with  hard  mallets  made  of  wood,  plastic, 
or  brass.  Another  name  for  the  bells  is 
glockenspiel. 

The  chimes  consist  of  long  metal  tubes 
that  hang  from  a  stand.  They  are  played  by 
hitting  the  top  ends  of  them  with  a  wooden  hammer. 
Chimes  are  just  bigger  versions  of  electric  doorbells.  °=^f= 

Timpani  come  in  different  sizes  and  are  sometimes  called 
kettle  drums  because  they  look  like  big  copper  pots  with  skin  stretched 
over  the  top.  By  using  a  foot  pedal,  the  timpanist  tightens  or  loosens  the 
drum  head,  thus  changing  the  pitch.  He  uses  mallets  made  of  different 
combinations  of  felt,  foam  rubber,  and  wood.  You  may  see  him  put  a 
little  circle  of  cloth  on  the  drum  head  to  create  a  muffled  sound.  When 
he  leans  down  closely  over  the  drum,  he  is  listening  carefully  to  the 
pitch  as  he  tunes  it. 

Mosf  percussion  instruments  are  unpitched.  Some  of  the  most 
common  in  the  orchestra  are  the  snare  drum,  bass  drum,  tambourine, 
triangle,  and  cymbals. 

The  snare  drum,  made  of  a  hoop  of  wood  or  metal  about  fifteen 
inches  across  and  six  inches  deep,  looks  like  a  slice  of  oversized 
stovepipe.  It  has  heads  stretched  over  the  top  and  bottom,  and  small 
metal  wires  called  snares  that  touch  the  bottom  head.  When  the  player 
hits  the  top  head  with  the  drumstick,  the  wires  vibrate  and  make  the 
buzzing  sound  that  everyone  knows  so  well. 

The  bass  drum  is  constructed  like  the  snare  drum  but  is  much 
bigger  and  does  not  have  snares.  It  is  played  with  a  drumstick  similar  to 
a  timpani  mallet,  but  larger.  Bass  drums  produce  a  tremendous 
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amount  of  sound,  which  sometimes  we  can  feel  as  well  as  hear. 

A  tambourine  is  a  drum  not  usually  played  with  sticks.  It  is  about 
the  size  and  shape  of  an  ordinary  cake  or  pie  pan.  It  has  a  single  head, 
with  metal  jingles  in  openings  on  the  sides.  It  can  be  played  either  by 
shaking  it  to  make  it  jingle,  or  by  striking  the  head  with  the  hand. 

The  triangle  and  cymbals  are  among  the  most  popular  percussion 
instruments.  Triangles  are  made  of  steel  and  are  beaten  with  a  short 
steel  rod.  They  come  in  different  sizes,  but  are  mostly  the  size  of  a 
large  slice  of  pie.  Cymbals,  made  of  brass,  are  Turkish  in  origin.  They 
range  in  size  from  those  tiny  enough  to  be  worn  on  the  fingers  of  belly 
dancers,  to  some  as  big  around  as  a  ten-gallon  cowboy  hat.  They  can  be 
played  in  pairs  by  crashing  them  together,  or  one  can  be  suspended  on 
a  stand  and  played  with  sticks  and  mallets. 

There  are  more  percussion  instruments  than  can  be  described 
here.  You  can  invent  new  percussion  instruments  yourself  by  using 
discarded  pots  and  pans,  old  car  parts,  pipes,  garbage  can  lids,  etc.  Use 
your  imagination  but  be  careful  not  to  use  anything  that  could 
be  dangerous. 


The  Composers— Bach  (1685-1750) 

When  Johann  Sebastian  Bach  was  born  about  one  hundred  years 
before  the  American  Revolution  in  a  little  German  town  called 
Eisenach,  his  family  was  famous  for  its  musicians.  Young  Sebastian 
was  as  musical  as  the  others.  He  studied  violin  with  his  father  as  soon 
as  he  was  big  enough  to  hold  the  instrument. 

Because  Sebastian's  parents  died  before  he  was 
\    ten,  he  lived  with  his  oldest  brother  Johann  Cristoph. 
\  A  struggling  young  musician  himself,  Cristoph  must 


have  resented  having  another  mouth  to  feed.  He 


was  hard  on  his  little  brother,  but  he  gave 
5  Sebastian  good  training  in  organ  and  harpsichord, 
p^  By  the  time  the  younger  Bach  was  fifteen,  he  was 
earning  money  as  a  musician. 

At  twenty  he  was  a  full-time  choir  director  and 
organist.  One  day  he  heard  that  one  of  the 

world's  most  famous  organists  would  be  giving 
concerts  in  a  town  300  miles  away.  Bach 
wanted  to  hear  him  so  badly  that  he  asked  permission  from  his  church 
to  be  away  for  one  month.  Since  transportation  in  those  days  was 
expensive,  he  walked  the  three  hundred  miles.  Instead  of  one  month, 
he  stayed  for  three  in  order  to  study  with  the  great  organist.  Then  he 
walked  home  again.  The  church  deacons  were  so  angry  when  he 
returned  that  Bach  almost  lost  his  job. 

Bach's  fame  as  an  organist  began  to  spread.  This  enabled  him  to 
get  a  better  job  as  court  composer  to  the  Duke  of  Weimar  [Vy-mar]. 
The  increase  in  income  also  allowed  him  to  marry  his  distant  cousin, 
Maria  Barbara  Bach.  For  a  few  years  things  went  well,  but  before  long 
Sebastian  and  Maria  had  four  children.  Working  for  the  Duke  didn't 
pay  enough  to  support  six  people,  so  Bach  went  to  look  for  a  position 
in  another  city.  When  he  returned  to  tell  the  Duke  that  he  would  be 
leaving  for  good,  the  Duke  was  furious!  He  threw  Bach  in  jail  for  a 
month  for  not  asking  permission  to  apply  for  the  new  job. 

It  was  at  about  this  time  that  Maria  Barbara  died,  leaving  Bach 
alone  with  four  children  to  raise.  Although  he  always  seemed  to  have 
some  misfortune  in  his  life,  he  was  never  one  to  give  up.  A  little  over 
a  year  later  he  married  Anna  Magdalena. 

It  was  a  good  thing  that  Bach  loved  children,  since  he  and  his  two 
wives  had  a  total  of  twenty.  Medical  care  in  those  days  was  extremely 
poor,  and  only  half  of  his  children  survived  infancy.  Of  those  who  did 
survive,  four  became  famous  musicians. 

For  the  last  twenty-five  years  of  his  life  Bach  was  choir  director 
and  organist  in  the  city  of  Leipzig  [Lype-zig].  He  wrote  music  for 
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church  every  Sunday  and  taught  music  and  Latin  in  the  church  school. 
He  worked  long  hours,  writing  music  every  single  day  until  the  very 
day  he  died.  Bach  felt  that  music  was  the  gift  of  God;  to  write  it  made 
him  happy.  His  dedication  made  him  one  of  the  greatest  composers 
in  history. 


Beethoven  (1770-1827) 

Ludwig  van  Beethoven  was  born  in  Bonn,  Germany,  twenty 
years  after  Bach  died,  and  six  years  before  the  signing  of  the  Declara- 
tion of  Independence  in  America.  He  began  to  study  piano  at  the  age 
of  four.  Sadly  for  Beethoven,  his  father  was  a  cruel  man  who  hoped  to 

make  money  showing  off  his  young 
genius.  He  would  lock  Ludwig  in  a  room 
and  make  him  practice  for  hours.  He 
would  even  wake  him  up  in  the 
middle  of  the  night  to  work  at  the 
piano. 

Fortunately,  a  pianist  named 
Neefe  recognized  Beethoven's 
talent  and  took  pity  on  the  boy.  He 
gave  him  free  lessons  and  helped 
im  get  some  of  his  early  piano 
music  published. 

Beethoven  was  seven- 
teen when  his  mother  died, 
and  he  had  to  take  care  of  his 
two  younger  brothers  and  a 
sister.  He  earned  money  giving 
piano  lessons  and  playing  piano 
wherever  he  could.  Gradually 
people  with  money  and  influence  took  an  interest  in  him.  They  bought 
him  fashionable  new  clothes  and  sent  him  to  Vienna  to  study. 

In  Vienna  his  talent  earned  him  quick  recognition.  He  studied 
with  Haydn  and  met  Mozart.  Mozart  heard  him  play  and  said,  "You 
will  someday  make  a  big  noise  in  the  world. " 

Things  went  well  for  Beethoven  until  he  was  around  thirty  years 
old.  Then  tragedy  struck.  He  began  to  go  deaf.  The  condition 
became  gradually  worse  until  he  could  no  longer  hear  his  own  music. 
Doctors  could  not  help.  Beethoven  would  hold  a  stick  between  his 
teeth  and  place  the  other  end  on  the  piano  so  he  could  feel  the 
vibrations  when  he  played.  He  thought  of  killing  himself,  but  he  would 
not  give  up.  He  wrote:  "I  will  struggle  with  fate;  it  will  not  drag  me 
down/' 


And  so  he  wrote  music.  Although  he  could  not  hear  when  it  was 
played,  he  heard  it  inside  his  own  head.  Despite  the  misery  caused  by 
his  deafness,  he  returned  beauty  to  the  world  with  music. 

Near  the  end  of  his  life,  Beethoven  was  present  at  the  first 
performance  of  his  Ninth  Symphony.  He  was  following  the  music, 
but  since  he  was  deaf,  he  didn't  know  that  when  the  performance  was 
over  the  audience  leaped  to  its  feet  and  applauded.  One  of  the 
performers  had  to  turn  Beethoven  around  to  see  and  receive  the  tre- 
mendous ovation.  Only  then  did  the  audience  realize  that  this  frail 
man,  though  he  had  written  every  note,  had  never  heard  any  of  the 
beautiful  music.  When  he  died  a  short  time  later,  thousands  of  people 
mourned  at  his  funeral. 


Brahms  (1833-1897) 

Six  years  after  Beethoven  died,  Johannes  Brahms  was  born  in 
Hamburg,  Germany.  1983  marks  Brahms7 150th  birthday. 

Like  Beethoven,  Brahms  showed  talent  on  the  piano  when  he  was 
very  young,  and  he  also  had  a  mean  father  who  made  him  practice.  He 
became  an  excellent  pianist,  good  enough  to  be  teaching  by  the  time  he 
was  fifteen.  He  helped  support  his  parents  and  sister  by  playing  in  bars 
and  theaters  and  arranging  music  for 
dance  bands.  It  was  a  rough  life,  but 
other  musicians  began  to  take  notice 
and  help  him.  In  a  newspaper  article  , 
which  he  wrote  about  Brahms,  the 
composer  Robert  Schumann  said, 
"Hats  off,  gentlemen!  A  genius!" 

Brahms  played  for  the  famous 
composer  Franz  Liszt,  but  when 
Liszt  sat  down  to  play  for  him, 
Brahms  fell  asleep!  Liszt  got  angry 
but  later  forgave  him. 

Brahms  settled  in 
Vienna  as  Beethoven  had 
done,  living  in  a  messy 
three-room  apartment  until 
the  end  of  his  life.  Brahms 
knew  just  where  everything 
was  in  that  apartment  and 
wouldn't  let  his  friends  touch  a  thing.  He  was  a  penny-pincher;  usually 
he  would  not  buy  new  clothes  until  his  old  ones  were  covered  with 
patches.  He  could  be  very  gruff  to  people  who  bored  him,  especially 
other  musicians. 
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Still,  Brahms  was  a  kind  man,  full  of  life.  He  loved  to  eat  and  to 
drink  coffee  in  cafes  with  his  friends.  He  collected  tin  soldiers,  which  he 
played  with  for  hours  at  home.  He  loved  the  outdoors;  he  took  long 
walks  around  the  city  and  in  the  Swiss  Alps  where  he  spent  his 
summers. 

Aware  that  he  was  following  in  Beethoven's  footsteps,  Brahms 
waited  until  he  was  over  forty  to  write  his  first  symphony.  When 
asked  why  it  took  him  so  long,  he  said,  "I  feel  Beethoven  staring  over 
my  shoulder. "  When  he  died  at  age  sixty-four,  the  city  of  Vienna 
declared  a  holiday  for  his  funeral.  Later  they  erected  a  monument  in 
his  honor.  Beethoven  would  have  been  proud. 


Tchaikovsky  (1840-1893) 

Peter  Tchaikovsky  lived  in  Russia  at  the  same  time  Brahms  lived 
in  Germany.  They  never  met,  but  admired  each  other's  music. 

The  son  of  a  mine  inspector,  Tchaikovsky  grew  up  in  a  comfor- 
table home.  He  started  piano  lessons  at  age  seven,  although  no  one 
seemed  to  think  he  was  particularly  talented. 

In  those  days  it  was  customary  to  send  boys  away  to  school  to  be 
trained  for  a  profession.  Tchaikovsky  was  trained  to  be  a  lawyer.  By 
age  nineteen  he  had  a  job  in  the  Department  of  Justice,  but  he  was  not 
happy.  After  deciding  that  he  wanted  to  become  a  composer,  he 
enrolled  in  a  school  of  music.  He  worked  so  hard  that  by  the  time  he 
was  twenty-two  he  was  given  a  teaching  job  in  the  same  school. 

His  compositions  began  to  be  heard  not  only  in  Russia  but  in  all 
Europe  as  well.  They  attracted  the  attention  of  a  mysterious,  wealthy 
woman  named  Madame  von  Meek.  She  wrote  to  Tchaikovsky, 
offering  him  money  to  live  on  so  that  he  could  stop  teaching  and  spend 
all  of  his  time  composing.  She  would  do  this  only  on  the  condition  that 
they  never  meet.  Tchaikovsky  accepted  the  condition.  Although  they 
wrote  letters  daily  for  over  thirteen  years,  they  never  met  each  other. 

Tchaikovsky  lived  in  the  city  of  St.  Petersburg  half  the  year  and  in 
the  country  the  other  half.  He  was  a  melancholy  person,  but  he  loved 
going  to  the  theater  and  playing  cards  with  friends.  Like  Brahms,  he 
enjoyed  the  outdoors.  One  of  his  hobbies  was  hunting  mushrooms 
to  eat. 

When  he  was  fifty-one  years  old,  long  after  he  had  become 
famous,  Tchaikovsky  came  to  America  to  conduct  his  music.  He  loved 
American  people,  American  food,  and  such  tourist-attractions  as 
Washington,  D.C.  and  Niagara  Falls.  But  nothing  that  he  saw  here 
could  keep  him  from  being  homesick  for  Russia.  He  soon  returned 
to  his  homeland. 
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Tchaikovsky  is  famous  for  many  compositions  including  sym- 
phonys,  operas,  and  songs,  but  the  most  famous  of  all  is  his  Nutcracker 
Suite.  People  all  over  the  world  have  come  to  associate  it  with  the 
Christmas  season. 

Gould  (1913-) 

Morton  Gould  is  a  living  American  composer  who  was  born  near 
New  York  City.  He  was  so  interested  in  music  when  he  was  little  that 
his  parents  took  him  into  New  York  to  study  at  a  university  there. 
His  first  composition  was  published  when  he  was  six.  By  the  time  he 
was  seventeen  he  was  playing  the  piano,  arranging  music,  and  con- 
ducting at  Radio  City  Music  Hall.  When  he  was  a  young  man  radio 
broadcasts  were  live.  Gould's  own  show  was  heard  coast-to-coast 
on  NBC. 

Morton  Gould  has  combined  his  interest  in  popular  music  with 
his  love  for  classical  music.  He  has  written  pieces  for  orchestra  with 
titles  like  Cowboy  Rhapsody,  Swing  Symphonietta,  and  Concerto  for  Tap  Dancer 
ami  Orchestra.  He  has  also  written  musical  comedies  and  background 
music  for  movies.  Perhaps  you  heard  the  music  that  he  wrote  for  the 
recent  TV  mini-series,  Holocaust. 

He  lives  in  New  York  City,  but  he  is  frequently  invited  to  be  guest 
conductor  for  symphony  orchestras  all  over  the  world. 


Bass 

Clarinet 


Sound's  Language 

Somebody  writes  all  the  pages  and  pages  of  music  you  see  in 
schools,  libraries,  churches,  and  music  stores.  Have  you  ever 
wondered  why  they  write  it?  Composers  write  music  because 
there  is  something  they  want  to  communicate.  Most  of  us 
communicate  with  words,  by  speaking  or  writing.  There  are 
other  ways,  though,  to  let  people  know  what  you  think 
or  feel. 

Music  is  the  composer's  language  to  express  such  feelings 
or  moods  as  joy,  sadness,  peace,  anger,  humor,  mystery, 
fear,  or  playfulness.  Different  parts  of  the  same  piece  can 
show  various  moods.  Not  all  people  will  experience  the 
same  feelings  when  hearing  a  piece  of  music. 
f      Whatever  you  feel  is  right  for  you.  The  composer 
writes  music  that  pleases  him  or  her,  and  hopes  to 
please  you  too.  The  composer  uses  a  special  language  of 
sound.  Some  of  the  terms  of  that  language  follow. 

English  Horn 


Musical  Terms    Musical  Sounds  —The  Composer's  Vocabulary 

Pitch — a  sound  you  can  hum.  Pitches  can  be  high  as  in  a  piccolo;  low  as  in  a  tuba;  or 
anywhere  in  between. 

Tone  —  another  word  for  pitch. 

Chord  —  three  or  more  pitches  sounding  at  the  same  time. 

Rest  —  a  place  in  the  music  where  there  is  no  sound. 

Melody  —  a  series  of  pitches;  a  tune. 

Theme  —  a  major  melody  serving  as  the  main  idea  for  a  composition. 

Dynamics  —  The  Loudness  Or  Softness  Of  Music 

Forte  [for-tay]  if)  —  loud  Mezzo  [met-so]  forte  (mf)  —  moderately  loud 

Fortissimo  iff)  —  very  loud  Mezzo  piano  imp)  —  moderately  soft 

Piano  (p)  —  soft  Crescendo  [cree-shen-doe]  —  gradually  louder 

Pianissimo  (pp)  —  very  soft  Dimenuendo  [dee-men-u-in-doe]  —  gradually  softer 

Articulation  —  How  Pitches  Are  Played  And  Connected 

Staccato  [stah-cot-o]  —  an  indication  that  music  should  be  played  in  a  short, 
separated  manner. 

Legato  [lee-got-o]  —  an  indication  that  music  should  be  played  in  a  smooth, 
connected  manner. 

Accent  —  the  stress  of  one  pitch  over  another. 

Rhythm  —  The  Framework  Of  Music 

Beat  —  basic  unit  in  which  music  is  measured. 

Meter  —  a  specific  number  of  beats  in  a  unit  called  a  measure. 

Meter  Signature  —  numbers  at  the  beginning  of  a  piece  that  look  like  a  fraction  and 
tell  us  how  many  beats  there  are  in  a  measure. 

Syncopation  —  accents  on  the  off-beat;  gives  music  a  jazzy  feeling. 

Tempo  —  The  Fastness  Or  Slowness  Of  Music 

Allegro  [ah-leg'-ro]  —  fast  Accelerando  [ah-chell-er-ahn-doe]  — gradually  faster 

Allegro  molto  —  very  fast  Ritard  —  gradually  slower 

Moderato  —  moderately  fast  Largo  —  slow 

Other  Terms 

Orchestration  —  the  composer's  art  of  choosing  the  best  instrument  to  play  a  melody. 

Score  —  the  music  that  a  conductor  reads  from  with  all  the  parts  in  it. 

Part  —  one  line  from  the  score  that  a  musician  reads  from. 

Timbre  [tam'-ber]  —  the  "tone  color"  or  quality  of  a  pitch;  what  makes  a  trumpet 
sound  like  a  trumpet  and  not  a  violin. 

Note  —  a  written  symbol  that  stands  for  a  played  pitch. 
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The  Compositions 


Now  that  you  know  some  things  about  the  composers  and  their 
language,  look  at  the  music  on  your  North  Carolina  Symphony 
program. 

Gould — Latin-American  Symphonette,  Third  Movement  "Guaracha" 

The  title  to  this  piece  suggests  that  the  music  will  have  a  Spanish 
sound.  To  get  that  sound,  Morton  Gould  begins  //Guaracha,/  with 
syncopated  rhythm  in  the  clarinets,  using  a  South  American 
instrument  called  aguiro  [wee'-ro]  to  accompany  them.  Aguiro  is  a  long 
gourd  with  ridges  cut  in  the  sides.  It  makes  a  rattling  sound  when 
scraped  with  a  stick.  Since  trumpets  are  used  at  bull  fights  and  in  other 
music  with  a  Spanish  flavor,  Gould  has  the  trumpet  play  the  main 
theme. 

A  guaracha  [wha-rah-cha]  is  a  festival  dance  in  which  the  dancers 
form  a  long  line  that  snakes  down  a  city  street.  In  this  piece  the  music 
begins  softly,  as  if  the  dancers  were  a  long  way  off.  It  gradually  gets 
louder  and  louder.  When  the  full  orchestra  plays  the  theme,  it  seems  as 
though  the  dancers  are  right  in  front  of  us.  Then  the  music  goes  the 
other  way,  getting  softer  and  softer  until  all  the  dancers  are  gone. 

Bach — Brandenburg  Concerto  No.  3,  Third  Movement 

Not  long  after  Bach  spent  a  month  in  jail,  he  received  a  letter  from 
a  prince  who  lived  in  the  city  of  Brandenburg.  The  prince,  who 
collected  music  the  way  some  people  collect  stamps,  offered  to  pay 
Bach  to  write  some  music  for  his  collection.  Bach  wrote  six  beautiful 
pieces  which  are  known  today  as  the  Brandenburg  Concertos,  but  the 
prince  never  paid  Bach  a  cent.  The  pieces  were  never  played  during 
Bach's  lifetime,  and  when  the  prince  died,  they  were  sold  for  about  ten 
cents  each.  When  they  were  finally  heard  one  hundred  years  after 
Bach's  death,  people  realized  for  the  first  time  what  a  great  musician  he 
had  been. 

The  third  movement  of  the  third  Brandenburg  is  written  only  for 
stringed  instruments.  Bach  divided  them  into  three  groups — all  the 
violins,  violas,  the  cellos  and  basses — then  divided  each  of  these  groups 
into  three  parts,  nine  parts  in  all.  He  then  wrote  a  perpetual-motion 
piece  with  a  fast  tempo  in  which  all  the  parts  imitate  each  other, 
playing  follow  the  leader.  Although  one  part  may  rest  while  the  others 
are  playing,  the  piece  whirls  and  turns  all  the  time. 

This  kind  of  music  is  called  counterpoint,  which  means  "melody 
against  melody."  Two  or  more  melodies  go  on  at  the  same  time  in 
different  instruments.  A  round  such  as  "Row,  Row,  Row  Your  Boat"  is 
counterpoint. 
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Beethoven — Symphony  No.  3,  Third  Movement,  "Scherzo" 

When  he  was  thirty-four  Beethoven  finished  his  Third 
Symphony,  dedicating  it  to  Napoleon  Bonaparte.  He  thought 
Napoleon  was  a  great  man  who  wanted  to  free  oppressed  people  from 
Europe's  dictators;  but  when  Napoleon  declared  himself  emperor  of  all 
Europe,  Beethoven  was  crushed.  He  said,  "He  was  only  an  ordinary 
man  after  all,  and  he  will  turn  tyrant/7  Beethoven  picked  up  the  score 
to  the  Third  Symphony  and  ripped  off  the  page  with  Napoleon's  name 
on  it.  Then  he  put  in  a  new  page  that  said:  "Heroic  Symphony — 
Composed  to  Celebrate  the  Memory  of  a  Great  Man." 

A  good  bit  of  the  music  of  the  Third  Symphony  is  serious,  but  the 
third  movement  is  not.  Beethoven  calls  it  a  scherzo  [scare'-tzo],  which  in 
Italian  means  "a  musical  joke."  It  is  in  3/4  meter  and  goes  super-fast. 
You  will  hear  two  main  sections.  The  beginning  is  very  quiet  with  only 
the  strings  playing  a  staccato,  chugging  rhythm.  Then  some 
woodwind  solos  appear  above  the  strings:  first  the  oboe,  then  the  flute, 
then  the  oboe  again,  just  when  you  think  the  whole  piece  is  going  to  be 
quiet,  Beethoven  surprises  everyone  with  an  explosion  of  sound  as  the 
entire  orchestra  plays  forte. 

Beethoven  stops  the  chugging  rhythm  in  the  second  section, 
featuring  instead  three  French  horns  playing  hunting  calls.  This  is  part 
of  his  joke,  because  people  were  not  used  to  hearing  music  associated 
with  foxhunts  in  the  concert  hall.  Beethoven  must  have  enjoyed 
shaking  them  up  a  bit.  He  ends  the  Scherzo  by  repeating  the  whole  first 
section. 

Brahms — Hungarian  Dances  Nos.  5  And  6 

As  a  young  piano  player,  Brahms  traveled  a  great  deal.  One  of  his 
favorite  places  to  visit  was  the  country  of  Hungary,  whose  border  was 
only  about  fifty  miles  from  Vienna.  He  loved  the  country,  the  food,  the 
people,  and  especially  the  Hungarian  dance  music  that  he  heard  at 
festivals. 

Brahms  liked  to  watch  the  colorful  dancers  in  their  national 
costumes.  The  men  wore  white  shirts  with  full  sleeves,  sheepskin 
vests,  fur  hats,  and  trousers  tucked  into  their  boots.  The  women 
wore  white  dresses  with  lace  and  gold  embroidery,  bright  belts,  and 
flowered  head-dresses  with  cascades  of  colored  ribbon.  In  order  to 
capture  the  beauty  and  excitement  of  these  dances,  Brahms  made  his 
own  arrangements  of  the  melodies.  He  called  the  compositions  his 
"gypsy  children."  These  two  dances  are  flashy  and  fun,  and  are  marked 
by  sudden  changes  of  dynamics  and  tempo. 
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Tchaikovsky — Symphony  No.  6,  Third  Movement 

The  Sixth  Symphony  was  the  last  music  Tchaikovsky  wrote. 
While  he  was  writing  it,  he  played  some  of  the  music  for  his  brother 
and  asked  him  for  a  title  for  the  symphony.  His  brother  said,  "It  is  very 
sad  music.  Why  don't  you  call  it  pathetique?"  (Pathetique  is  French  for 
"sad.") 

Much  of  the  symphony  is  sad,  but  the  third  movement  certainly  is 
not — it  is  a  huge  march.  Its  tempo  marking  of  allegro  molto  vivace  means 
"very  fast  and  lively."  It  begins  piano,  with  little  melodies  that  jump 
from  one  instrument  to  another,  and  swirling  passages  that  are  tossed 
back  and  forth  from  strings  to  winds.  From  time  to  time  the  music 
returns  to  piano,  but  gradually  it  gets  louder  and  louder,  building  all  the 
way  to  the  end.  Tchaikovsky  obviously  wanted  the  listener  to  be 
excited  and  out  of  breath  when  the  movement  was  over. 

Well,  those  are  the  pieces  you'll  hear  when  the  North  Carolina 
Symphony  comes  to  play  for  you.  WeVe  included  in  this  book  a  couple 
of  songs  for  you  to  learn,  so  that  you  can  make  music  along  with  us. 
"Oh!  Susannah"  can  be  played  on  instruments.  We  look  forward  to 
hearing  an  instrumental  group  from  your  school  play  this  song  before 
all  of  us  sing  it  together.  Those  of  us  in  the  orchestra  like  to  hear  other 
people  play  and  sing — it  gives  us  a  chance  to  be  the  audience  for  a 
change. 

"Oh!  Susannah"  was  written  over  100  years  ago  by  one  of  America's 
most  popular  songwriters,  Stephen  Foster.  It  was  popular  with  the 
pioneers  who  went  west  in  covered  wagons  and  was  especially 
popular  with  the  "forty-niners"  who  went  to  California  in  search  of 
gold. 

For  those  who  will  also  play  "Oh!  Susannah,"  here's  how: 

1.  Memorize  the  music  so  you  can  watch  your  teacher  conduct. 

2.  Possible  instruments  are:  Recorders,  tonettes,  song  flutes, 

stringed  instruments,  bells  and  xylophones,  autoharps 

3.  Play  the  song  twice.  Bells  join  in  on  the  chorus. 

4.  Autoharps  play  the  chords  marked  above  the  notes.  Play  two 

D  chords  for  an  introduction. 
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"Oh!  Susannah" 


Words  and  Music  by  Stephen  Foster 

Lively 


i  Lively 


1. 1     comefrom  Al-a-bam-a  with  my  ban  -  jo  on  my  knee;      I'm 
It     rained  all  night  the  day  I  left,  the  wea- ther  it  was  dry;         The 
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goin'to  Lou-si-      a-na      my  true  love  for  to      see. 

sun  so  hot  I     froze  to  death,  Su-  san-nah  don't  you 
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cry. 
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Oh!       Su-           san-nah,          oh     don't  you  cry  for      me; 
'Wj      ^     r-ra    D     ^ D  A7  D 
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comefrom  Al- a-   bam  -  a  with  my       ban  -  jo  on  my     knee. 
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2. 1  had  a  dream  the  other  night, 
When  everything  was  still; 
I  thought  I  saw  Susanna  dear, 
A-coming  down  the  hill, 
the  buckwheat  cake  was  in  her  mouth, 
The  tear  was  in  her  eye, 
Said  I,  I'm  coming  from  the  south, 
Susanna  don't  you  cry.  Chorus 


3.  I  soon  will  be  in  New  Orleans, 
And  then  I'll  look  all  'round, 
And  when  I  find  Susanna, 
I'll  fall  upon  the  ground. 
But  if  I  do  not  find  her, 
I'm  sure  111  surely  die, 
And  when  I'm  dead  and  buried, 
Susanna  don't  you  cry.  Chorus 
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